DLA Doctoral Thesis 1. Background of the research

The present dissertation originates in the topfasptwo previous
Marton Levente Horvath theses, in which | conducted research on the orgarks and

) ) o ] ordinary masses of an almost unknown Hungarian osetp Gabor
A Genre in lllegality — Mass Compositions in

Hungary between 1949 and 1969

Lisznyay Szabdo. After writing a thesis on Lisznyayasses, it was
evident that | must think about the mass repertoirthe Lisznyay
Supervisor: Andras So6s DLA contemporaries in Hungary. This is the way | adia the often

] _ unknown mass compositions of the most exciting deocades of the
The Liszt Academy of Music

Studies in History of Art and Culture twentieth century — at least from the point of viefxchurch music -,
Doctoral Program No. 28. the period between 1949 and 1969. The pieces akfiertory could
not become parts of Hungarian musical life becanfs¢he anti-
Budapest church atmosphere of the era. Most of these cortiposi were
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made for the drawer, while others could be perfarimethe liturgy
or — often decades later — on concerts. Howevidr,tlsty were
surrounded by silence for years.

That is why practically there is no existing lagrre about
the masses of this period. Some summarizing wobk@utathe
Magyar Korus era (1930-1950) can be seen as souacdghere are
some works summarizing the ongoing processes inithech music
of the examined decades: Artur Harmblazai katolikus egyhéazi
zenénk ezer éykaszl6 Dobszaylelenkori ndvelsdési aramlatok —
a hazai egyhazzene tukrébdmaszlé Tardy:A magyar katolikus
egyhazi zene és énalndMagyar egyhdzzenei kompoziciok a zsinat

utdn Here we can mention one chapter from the Kodawgagraph,
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titted Forma, harmonia, ellenpondf Anna Daloswhich describes
the formation of the Magyar Korus periodical. Thare some works
about singular composers in which we can find imiation about
their masses as well. The most important onesharéotlowing: the
Lajtha monograph of Eéke Solymosi Tari, titledKét vilag kozt

Vallomasok zenél — Farkas Ferenc vélogatott irasadited by
Laszl6 Gombos and a Lisznyay memorial book colhectihe

reminiscence of Gabor Lisznyay Szabd's friends.

Dobszay — in his above mentioned article - is \@itjcal of
the church music of the era, however, he primaahalyses the
effects of the Second Vatican Council, the Magyarus and the
emergence of congregational massBEse evaluation of the mass
composers of the era is strikingly missing. Taftywever, mentions
several times that the repertoire is worthy of natech richer than

it could be expected as a result of the histotadlencies of the era.

2. Sources

The most important sources to get acquainted with mass
repertoire are the masses themselves, the mosthahws still
unpublished. The scripts are stored in the follagwiplaces:
Széchenyi National Library, Music Collection (thesses of Artar
Harmat, Gyo6rgy Koésa, Gabor Lisznyay Szabd, Feretté)Othe
parish church of Terézvaros in Budapest (Lisznyaytgks), St.

Stephen’s Basilica (masses of Deak Bardos, Hatridas, Koloss),
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Matthias Church (masses of Kalman Dobos, Jézsef §aszl6
Sary, Imre Szilas, Otté Vincze, Alajos Werner). Twarks of Alajos
Tamas can be found at the Alajos Tamas FoundafenHalmos-
scripts at the Carmelite church of &ythe inheritance of Ferenc
Otté at the Archives of Goddll Lajtha’s Missa in tono phyrgiat
the Modern Music Archive of the Hungarian Instituter
Musicology. | obtained the masses of Farkas and¢i@t the St.
Leslie’s Church of Kbanya. Some works could be obtained from
the authors, relatives or performers.

The issues of the Magyar Korus periodical provided
essential help, just as Gyorgy Krods magyar zeneszerzés 30 éve
for the tendencies of Hungarian compositiénMagyar Katolikus
Plspoki Kar Tanacskozésai 1949-1965 kozitited by Margit
Balogh and Ignac Romsics'Magyarorszag torténete a XX.

szazadbaro depict the historical background.

3. Method

| started examining the repertory by looking at ta¢alogue of the
library of the Hungarian University of Music, arfktlist of works
of the composers. Then | visited three church musioters in
Budapest, St. Stephen’s Basilica, Matthias Churah $t. Theresa
Church where | could search in the collection ofres by the
leadership of the local church musicians. This sigsplemented by

examining the scripts at the Music Collection o€ tBzéchenyi
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National Library. | had personal contact with sev@omposers (Pal
Karolyi, Laszl6 Sary, Jozsef Soproni) and the iedet of the already
deceased ones (Krist6f Dobos, Agnes Dobszay, Méasanyay,
Marta Kovacs and Judit Patachich). | made intersievith Agnes
Dobszay, Pal Karolyi, Méria Lisznyay, J6zsef Soprand Laszlé
Tardy.

The exploration of the repertoire was followed e t
analysis of the works. During this procedure thepleasis was on
the formal structure, the style definition and rgwal function.
Short biographical summary was also made about riust
important composers. | put the analysed compositiorio the
context of that era of Hungarian music history, lestdrawing the
historical background, emphasizing the relatiowieen the masses

and the historical events.

4. Results

Present dissertation is the first to collect thessea of this era
(1949-1969), an era that has been hardly exploextbg of the
Hungarian church music.

Today’s Hungarian church musicians tend to putcurality
sign between the mass repertory of the discusseddegades and
the compositions of the composers of the MagyauKdaircle, often
written in an overdue style, or the congregatiomalsses written

after the Second Vatican Council. However, my redeaerifies
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that the composers of the repertoire — apart frdewaexceptions —
are not identical to the Magyar Koérus circle’s mensh We can find
the most significant composers of the era (LajBaakas) among the
mass writers, just as well as some hardly knownsqrelities
(Lisznyay, Ferenc Ottd, Ottdé Vincze) or the yourggsneration
(Dobos, Dobszay, Hidas, Karolyi, Sari, Sary). Theh repertoire
shows a very wide variety concerning style: themtandencies of
the twentieth century can be traced, along withstiyte of Kodaly,

Stravinsky, the Polish avantgarde, dodecaphonyat imusic.

The antecedents of the period are summarised én th

beginning of the thesis — the activities of the &g Korus,
reflecting on the masses, introducing the most iigmt mass
composers of the circle (Harmat, Bardos, Deédk Barétalmos). |
offer a detailed analysis of the two masses compdie LaszIo
Lajtha, the most important mass writer of thedifti emphasizing his
extraordinary formal thinking and the several stydi layers of his
music. | would like to draw the attention to Galhisznyay Szabd,
one of the most talented and most underrated canpas the
Magyar Korus circle. His emblematic Mass No. 1lldealt with
special care, and | also survey his other mass ositigns born
during the two examined decades, demonstratingriddual change
of his style. With the analysis of the masses ob&) Dobszay,
Farkas, Karolyi, Patachich and Séary | would likepoint at the
diversity of styles in this genre, showing how tim®st modern

musical trends of the era appeared.



One of the most important results of the presé&sedtation
is that it reveals the relation between the histdrievents
(Communist takeover, Revolution in 1956, Secondddat Council)
and the genesis of the mass compositions, as wélliavestigates
the works from the point of view of the liturgictinction, paying

attention to the works which are suitable for chypcactice.

V. Documentation of the activity related to the jsgbmatter of the

dissertation

Compositional activity

From the beginning of my compositional activity ave been
interested in the genre of mass. My completed warkihis field:

Missa omni tempore (2005) and Messe de mariage9§200

Choir accompanying activity

Between 2003 and 2013 as the organist of the Stlied @arish
Church, Budapest-#banya and as the accompanist of other choirs, |
had the opportunity to get acquainted with manytleé most
important mass compositions from the point of viek the
performer in the liturgy. Among these compositidnperformed
several masses of the investigated period (Missaapof Bardos,

Missa simplex of Lisznyay, Missa Hungarica of FatKdissa e sole
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of Halmos, Missa brevis and Missa in honorem RemjiRacis of
Hidas). The involvement in several performances Lajtha’s
Magnificat helped me to study the Lajtha Massesenmatiensely.
Lisznyay's Mass No. 11 was performed by the Vaspd
Choir of the Hungarian Pedagogues of Slovakia (ootedi by
Arpad Toth) on the 7th of March, 2007 in the MaithiChurch,
Budapest, from the score edited by me. Accordingycsubsequent

research this event was possibly the first perfoicaaf the work.
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